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-““More than anything, the first appearance of the US strips
highlights the hybrid and melting-pot-like situation in
Argentina...This was most noticeable in the way comic
strips were modified by anonymous artists, adding
Argentine political figures into the stories, using local
slang and even producing crossovers between different
strips. The comics in this period seem to illustrate the
eternal problem of Argentine development, which is caught
between twin models of dependency: US and European”

Fresh off the Boat and Off to the Presses. Gandalfo & Turnes, 2019

BACKGROUND PRELIMINARY FINDINGS

 Comics were first introduced at the beginning of
MEDIATED

the 20th Century F

« Tits-Bits helped direct a shift from being Defined as “the ‘putting together’ of cumulative pictures of the social totality by the media in which the existence of the nation seems
conspicuously to emerge from and be embedded in everyday social ties and activities rather than organized politics or the state” (Frosh &

Wolfsfeld 2006) and “can also be creatively and self-consciously deployed and manipulated by ordinary people” (Fox & Miller-Idriss 2008).

marketed towards the highly literate upper class
to the being aimed at a middle class that was
becoming more literature due to immigration and
public schooling policies (Godolfo & Turnes 2019)
 The ease of access and highly-readable content
let to the Golden Age of Comics in the 1940s-50s
o One estimate from 1954 claimed comic
magazines published 150,000,000 copies per
year (Vazquez & Jackson 2020)
e The coup of the 1966 resulted in a shift to
censorship and political undertones

Through this combined definition, the construction of national identity is found in the mundane, the social activities and connections that are
embedded in everyday life and impacted by particular media, in my argument, comics.

Rather than simply acting as a stagnant historical telling, the comics seeks to present the reader with a “new, trustworthy version of history”
(Carrasco, et al. 2017) that shows both the nation and its opponents as they are. This ties into the construction of nationhood or how to
determine who gets to be included when it comes to the belonging.
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and the written that makes up comics means that they have the
potential for fast distribution and dissemination among a large,
and often diverse, reading public”

Comics and Memory in Latin America, Carasco, et al., 201/

foment widespread cultural-political exchanged beyond print media” (Scorer 2020).
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e A lens that shapes and is shaped by the past
e Alow cost way to communicate to the mass with varying literacy levels
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Comics have been able to not only tell stories of the past in a simple reproduction, but they have been able to shift how people view these
events. In “Imagining the dictatorship, Argentina 1981 to 1982,” Anne Magnussen looks at the way identity is made and changed based on the
stories told about the past, specifically that “Memory is a dynamic concept that changes from person to person and over time according to AR AR LRI IS S AT Lo e C U S I B e O UC WS U S Eeleate)
different contexts and uses in which the reference to a specific past is activated” (Magnussen 2006). |

Tits-Bits
1909-1957
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Source: (left) https://en.wikipedia.org/wiki/The_Eternaut // (right) ““The Nestornaut’, or how a president becomes a comic superhero” (Palacios & Casale 2020)

In the case of Argentina, the dictatorships and disappearances of individuals is a collective trauma that is still being worked through and has

Patoruzu & Patoruzito
1928-1977 - Dante Quinterno

shaped and is shaped by comics. For the former, while there is no concrete evidential link between the “disappearance” of acclaimed artist
Oesterheld and his work, many draw the connection between the increasing political nature of his work and his subsequent murder. Mafalda’s

creator Quino has actually placed his titular character within the reality of “disappearance,” suggesting “the possibility—published first in Spain FUR ’ HER RESEA RCH
and then in Argentina—that overshadowed all the others: that the ‘intellectualized young girl’ might have been one of the thirty thousand

disappeared’ (Carrasco, et. al 2017).

El Eternauta
1957-1959 « Héctor German
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